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Abstract: Chimamanda Ngozi Adichie's novel Half of a Yellow Sun is set during the Nigeria's Civil 

War (1967 -1970). The book delves into the characters' interactions with their surroundings, cultural 

background, and beliefs, all of which influence their fight for survival. Adichie effectively illustrates 

the complexity of Nigerian politics and the long-term effects of war on its people through the lives of 

Ugwu, Olanna, and Richard. The book delves into the ways in which the characters manage their 

interactions with their surroundings. The narrative looks into how the characters navigate their 

relationships with the environment. This paper will examine the dynamic links between environment, 

indigeneity, and spirituality. Furthermore, it will investigate indigenous peoples' resilience in the face 

of socio-political upheavals, emphasizing the significance of preserving cultural heritage in the midst 

of modernization. This paper further examines how Adichie’s story dives into the complicated 

relationships between humans and the environment. It will also analyze the impact of environmental 

deterioration on indigenous communities through the characters Ugwu, Olanna, and Richard, 

emphasizing the intimate linkages between land and identity. 
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Introduction  

Nigeria gained independence from Britain in 1960. The 1967–1970 Nigerian Civil War, commonly 

known as the Biafran War, was defined by the catastrophic famine and ethnic bloodshed in Nigerian 

history. The war between the Nigerian government and the Republic of Biafra was caused by a 

secessionist movement in the eastern region that declared itself the Republic of Biafra, resulting in a 

violent conflict with the Nigerian government. This conflict had far-reaching consequences for 



MEJO, Vol 9, Feb 2025 

367 
 

Nigeria's social, economic, and political systems, including major humanitarian problems and deep 

ethnic tensions. Chimamanda Ngozi Adichie is a Nigerian writer born to an Igbo family. She 

portrays the Biafran historical living experience in Half of a Yellow Sun (2006). The novel is written 

in four parts. Parts one and three take place in the early sixties. Parts two and four take place in the 

late sixties. Each chapter marks a change in the lives of characters. It shows how the two communities, 

two groups, and two cultures have a discrepancy with each other. 

 “I wrote this novel because I wanted to write about love and war, and in particular because I 

grew up in the shadow of Biafra,” says Adichie. The book’s title refers to the flag of an independent 

Biafra–a sun midway through rising. “Both my grandfathers were killed in the Nigeria-Biafra war, 

and I wanted to engage with that history in order to start a conversation about the war–which is still 

hardly discussed in Nigeria,” she says. “It is a personal issue–my father has tears in his eyes when he 

speaks of losing his father, my mother still cannot speak at length about losing her father in a refugee 

camp” (Admin). 

 The novel follows the course of the Nigerian-Biafran civil war through the experiences of the 

novel's characters, Olanna, Ugwu, Richard, Kainene, and Odenigbo, emphasizing their individual and 

collective struggles to maintain identity and cultural integrity during the war and societal 

transformation. According to Yumnam, Veronica and Sangeeta Laishram in “History and Truth: 

Revisiting the Past in Chimamanda Ngozi Adichie’s Half of a yellow Sun,” Adichie emphasizes the 

necessity of Nigerians telling their own histories. Outsiders frequently fail to adequately express the 

lived experiences, but Adichie's integration of historical events in a fictional story provides a multi-

layered understanding of the past. The purpose of this paper is to investigate how Adichie depicts 

these complicated relationships, as well as their impact on Nigerian identity and resilience during the 

civil war. This paper will assess how environmental changes, cultural heritage, and spiritual beliefs 

influence the characters' experiences and reactions to socio-political upheaval.  Through the 

experiences of Ugwu, Olanna, and Richard, Adichie investigates the connection between landscapes, 

indigenousness, and spirituality, illuminating the complexity of Nigerian identity and resilience in the 
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midst of war. Adichie illustrates how environments, cultural heritage, and spiritual beliefs are 

intricately entwined in molding characters' identities through the usage of Ugwu connections to the 

land, Olanna's navigation of a shifting cultural and physical terrain, and Richard's search for cultural 

heritage. 

 The story opens in Nigeria in the early 1960s, a time of hope and promise. The novel's 

protagonist is Ugwu, an Igbo boy from a rural village who works as a houseboy for Odenigbo, a 

university professor. Through Ugwu’s eyes, we see the enthusiasm and intellectual fervor that 

pervade Nigeria as it dreams of a bright future. “He had never seen anything like the streets that 

appeared after they went past the university gates, streets so smooth and tarred that he itched to lay 

his cheek down” (Adichie 3). Ugwu is introduced to the new environment when he arrives in the city 

after leaving his village. Ugwu's surprise at the contemporary urban scene as opposed to the rural 

village exemplifies the effects of environmental modernity. He detects a distinction between his 

current metropolis and his rural one. “They went past a sign ODIM STREET, and Ugwu mouthed 

streets whenever he saw an English word that was not too long” (Adichie 3). Even though his initial 

proficiency was modest, he also demonstrates his understanding of, and, interest in the English 

language. He was introduced to a foreign language and culture. This initiates Ugwu's encounter with 

the outside world. Readers are introduced to the political conversation taking place in Odenigbo home 

through Ugwu's eyes. Olanna is a stunning and intelligent lady who leaves her wealthy life in Logas 

to be with Odenigbo. Their love story takes place against the backdrop of political turmoil as ethnic 

tensions increase and the nation is ripped apart. It clearly illustrates difficulties, tragedies, and 

personal development. Adichie’s expertise in weaving personal stories with the larger context sheds 

insight on the difficulties of identity and politics. As Ugwu adjusts to his new life, he becomes an 

active participant in the intellectual debates rather than a passive observer. Meanwhile, the romantic 

relationships between Olanna and Odenigbo expand, revealing their intricacies. The plot then changes 

to Olanna's twin sister, Kainene, who manages her father's business. She was captivated by Richard, 

a modest Englishman who wants to publish a book about Nigeria. As love blooms between Kainene 
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and Richard, the protagonists overcome the hurdles of relationships and cultural expectations. The 

author skilfully shows the complexities of their relationships against the backdrop of the country's 

civil conflict. Simultaneously, Olanna and Odenigbo's relationship suffers its own set of obstacles. 

The political tensions rise, causing a rupture in their lives. The characters’ lives in the novel are in a 

web of personal and political betrayals on a national scale. 

Environment and Identity  

The term “environment” describes the social and physical settings in which the characters interact 

and exist. “The street looked strange, unfamiliar; the compound gate was broken, the metal flattened 

on the ground” (Adichie 147). The broken gates and devastated neighbourhood demonstrate how 

conflict affects the physical environment and the characters' daily existence. In the midst of conflict, 

characters negotiate their social and personal identities. We find out that Odenigbo and Olanna are 

not happy, that they were split up for a while, and that they now have a daughter named Baby. It 

triggers the start of an unsettling sequence of events that signal the start of a war. Adichie depicts the 

carnage and mayhem that accompanied the Nigerian Civil War. The characters are going through the 

chaos of combat. Olanna negotiates their sense of self. “I look like a proper Muslim woman, she 

joked” (Adichie 146). Olanna is demonstrating her awareness of and sensitivity to the cultural and 

religious norms around her by utilizing her scarf to blend in with her surroundings during a time of 

danger. She is the character who, despite her Western-influenced lifestyle and identity, has aligned 

her appearance with local conventions to protect her safety. Olanna's realistic attitude involves 

defending herself. She escapes to Nsukka by train and appears to be a lady carrying her daughter's 

severed head in a basket. Meanwhile, Richard witnesses Igbo civilians being murdered at the airport. 

Colonel Ojukwu, the Igbo leader, says that Southeast Nigeria will split to form the Republic of Biafra. 

All of the characters are overjoyed about this. Nsukka is evacuated, and Olanna, Odengibo, Ugwu, 

and the infant relocate to Abba and subsequently Umuahia city. The living conditions worsen as the 

battle continues and Biafra's food and money run short. Odendigo and Olanna marry, but there is an 

air strike during their reception. The plot returns to the early 1960s, prior to the war. Olanna travels 
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to London, while she is away, Mama visits Odendigbo and sleeps with Amala, which Olanna 

discovers when she returns home. She moves out and becomes quite depressed. After 

reconciliation, Olanna and Odendigbo decide to adopt Amala’s kid, as their own girl 

whom Olanna refers to as “baby.” The plot returns to the late 1960s. The situation in war-torn Biafra 

is deteriorating rapidly, with widespread famine and violence. Kainene discovers Olanna and her 

viewpoint and the sisters grow close once again. Finally, Biafrans surrender, and Nigeria is reunified. 

Olanna's family returns to Nsukka. Feghaboo, Charles Cliff highlights the contributions made by 

women in his piece “Adichie's Half of Yellow Sun and the Valorization of Womanhood,” which 

also supports her feminist ideology. Adichie highlights the value of education and self-sufficiency for 

women. Characters with advanced degrees, such as Kainene and Olanna, highlight the changes that 

demonstrate how higher education is essential to attaining gender equality. 

 In the text, we witness Ugwu, the houseboy for Odendigbo “Ugwu stood by the door, 

waiting” (Adichie 5). Waiting for instructions in a new and unfamiliar area causes a shift in 

connections with family members owing to the conflict. Initially viewed as a servant, 

Ugwu's purpose changes as he becomes more incorporated into the family's inner circle. This mental 

transformation from wanting to die of pain and thirst to fear and doubt about death, occurs as she 

confronts his condition in the hospital. His experiences with violence and tragedy throughout the 

conflict also alter his perception of his value and identity. The war's impact on his own development 

and interactions with family members demonstrates how external conflicts can disrupt social 

dynamics and personal progress. 

Historical and Cultural Context 

Postcolonial writers use history to reflect on their experiences and illuminate conflicts and violence, 

such as those observed in Nigeria. Ethnic conflicts between the Igbo, Hausa-Fulani, and Yoruba 

populations sparked the Nigerian Civil War (1967–1970). The history of British colonization in 

Nigeria had a significant impact on the country's political and social institutions. The arbitrary borders 

imposed by colonial powers exacerbated ethnic differences, helping to spark the civil war. Things 
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Fall Apart, a novel by Chinua Achebe, graphically depicts the confrontation between traditional Igbo 

culture and Western ideas. It is said that the introduction of British colonialists to the Igbo community 

of Umuofia was a disruptive force that eventually changed the traditional Igbo society. While 

attempting to maintain their way of life in the face of foreign influences, characters fight against the 

changes imposed by colonial authority, highlighting the breakdown of traditions and social 

systems. Half of the Yellow Sun was a response to the Igbo people's political and economic 

marginalization. Political instability, economic inequality, and ethnic hostility, all these played 

significant roles. The Eastern region's bid to secede was motivated by a desire for greater autonomy 

and protection against alleged discrimination. The conflict caused enormous misery, notably hunger 

in Biafra, which was exacerbated by a blockade imposed by the Nigerian government. The battle 

resulted in a significant loss of life and had long-term consequences for Nigerian society. 

 As the civil war broke out, the lives of the characters were irreparably changed. Many 

central characters were from the Igbo tribe, and their stories emphasized the horrors of battle. The 

catastrophic condition in Biafra, characterized by food and supply shortages, was portrayed. Kainene 

was shown overseeing a refugee camp and witnessing the brutal reality of war, while she also forgives 

Olanna. Other characters like Ugwu, were compelled to join the army, where they participated in and 

witnessed several crimes. Some characters believed that Ugwu had died until he was discovered in a 

hospital. Odedigbo and Olanna returned to their hometown after the war, only to discover their home 

in ruins and several family members missing.  

 Nigeria, home to numerous ethnic groups including the Yoruba, Hausa-Fulani, and Igbo, each 

with their own languages, customs, and cultures, is a major theme in the book. We look at the 

complicated dynamics and conflicts between these. Featured prominently are the Igbo people, whose 

rich cultural legacy includes customs, traditions, and a strong sense of community. The narrative 

emphasizes the effects of the war on Igbo culture. For instance, Olanna's aversion to air strikes is 

depicted. Olanna jumped each time she heard the thunder. “She imagined another air raid, bombs 

rolling out of a plane and exploding in the compound before she, Odedigbo, the baby and Ugwu could 
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reach the bunker down the street” (Adichie 261). Locals, notably Odedigbo, built bunkers as a symbol 

of the extreme lengths people would go to in order to defend themselves against bombings and other 

attacks. The currency change is a reflection of the war's economic hardships. “When the Nigerians 

changed their currency and Radio Biafra hurriedly announced a new currency too, Olanna stood in 

the bank queue for hours, dodging flogging men and pushing women, until she exchanged their 

Nigerian money for the prettier Biafran pounds” (Adichie 261). The Biafran currency was introduced 

with the intention of establishing independence and financial stability. The war economy, which 

included delayed salary payments and economic hardships, had an impact on daily life and 

relationships. Financial instability has a cultural impact, as evidenced by the attempts to adapt to 

wartime economic situations. Olanna's contribution to Biafran flag education serves as an example 

of how education can promote nationalism: “Red was the blood of the siblings massacred in the North, 

black was for mourning them, green was for the prosperity Biafra would have, and finally, the half 

of a yellow sun stood for the glorious future” (Adichie 281). Olanna represented the changing 

traditional gender roles brought about by the war and fostered a sense of nationalism via education. 

 The novel depicts the Igbo people's cultural heritage and identity, which is strongly steeped 

in their native traditions and rituals. This link is powerfully depicted by the characters’ profound 

attachment to their land, culture, and ancestral practices. The story emphasizes the significance of 

these cultural touchstones in strengthening communal relationships and celebrating Igbo ancestry, 

especially during the turbulence of Nigeria's Civil War. Nigeria has three primary ethnic groups: 

Hausa in the north, Yoruba in the southwest and Igbo in the southeast. The story explores Nigeria's 

unique cultural tapestry, which includes over 300 ethnic groups. Significant cultural differences exist 

within the Igbo community, for example, between Ugwu and Odedigbo. Despite their differences, 

Ugwu and Odedigbo negotiate their relationships and acclimate to one another, revealing a larger 

story of reconciliation and adaptation. 
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Indigeneity and Spirituality 

The novel’s critique of colonial histories, which frequently suppress or neglect indigenous 

knowledge, is central to its plot. For example, Odedigbo questions the colonial school system’s 

narrative by telling Ugwu, “They will teach you that a white man called Mungo Park discovered the 

River Niger. That is rubbish. Our people fished in the Niger long before Mungo Park’s grandfather 

was born” (Adichie 11). This discourse emphasizes the dichotomy between conserving cultural 

identity and succumbing to external demands, as well as how colonial viewpoints frequently 

minimize indigenous contributions and expertise. The novel juxtaposes a person like Olanna, who 

comes from an upper-class family and has more financial stability than Odedigbo, who comes from 

a different socioeconomic background. Olanna's internal battle to reconcile her cultural identity with 

the dominant attitudes in her new environment is palpable. For example, she reflects on Professor 

Ezeka’s pretentiousness and her own uncertainty about her surroundings, revealing her personal 

conflict between her cultural heritage and the expectations imposed by her new social circle. Adichie 

also challenges the remaining colonial mindsets that regard Nigerians as inferior. Her narrative 

stresses the depth of Igbo culture and history, as evidenced by the allusion to Igbo-Ukwu art, “Igbo-

Ukwu art, about the native man who dug a well and discovered the bronze castings that may well be 

the first in Africa, dating back to the ninth century” (Adichie 62). This complex craftsmanship 

emphasizes the Igbo people's outstanding metallurgical abilities and cultural past, contradicting the 

colonial narrative, which frequently ignores or undervalues indigenous achievements. The novel 

painting of the yellow sun, “it was a painting of half of a yellow sun on a black background” (Adichie 

174), represents the spirit and aspirations of the community. Even in terrible times, the yellow sun 

symbolizes hope and a longing for a better future. This motif connects with the characters' ongoing 

fight for positive change in the midst of the strife. Ugwu’s reflection on a poem, “If the sun refuses 

to rise, we will make it rise” (Adichie 174), captures both his own spiritual path and the human spirit's 

ability to persevere in the face of difficulty. His interest in literature and the environment provides 

comfort and a clearer understanding of his experiences amid the upheaval. Overall, Adichie's novel 
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masterfully addresses the interplay of ethnic identity and personal perseverance, serving as a stunning 

monument to the richness and depth of the indigenous cultures. 

Conclusion 

“I am Nigerian because a white man created Nigeria and gave me that identity. I am black because a 

white man constructed black to be as different as possible from his white. But I was Igbo before the 

white man came” (Adichie 20). The work eloquently depicts how the natural environment is a vital 

part of individuals’ lives, intertwined with their cultural and spiritual rituals. Before colonialism 

imposed a new identity, they were Igbo, profoundly rooted in country and traditions. It is critical to 

reclaim and preserve the pre-colonial ties to the land as well as indigenous customs. This 

reconnection emphasizes the significance of valuing indigenous identities and environmental links in 

the midst of past and present disturbances. The historical context deepens our grasp of real history by 

emphasizing the lessons it teaches. Though the story culminates in the midst of a great suffering, it 

does so with a ray of optimism. Adichie says that, while we may not be able to right all wrongs in our 

lifetimes, we can nonetheless learn from history and avoid repeating its mistakes. Her tale gives 

understanding, humanity, and a sense of beauty to past catastrophes, emphasizing the possibilities of 

healing and progress in the face of history’s scars. Adichie brings attention to the nature of people, in 

her book emphasizing the quietness that shrouds the true impact of conflicts and the silent struggles 

faced within this turbulent time. The different textures used in the writing alongside the tactile 

sensations and varied temperatures create an experience for the reader. The way the sentences flow 

adds to the overall impact of the writing. Adichie’s book is truly remarkable as it weaves together a 

concealed past with richly developed characters. Her voice is significant in discussions regarding 

Africa’s future and she plays a crucial role in advocating for these discussions, as a woman. 
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